The paper publishes an amphora with dipinti from the sixth century AD, found in the military camp of Trimammium on the Lower Danube limes (the Late Antique province of Moesia Secunda). A six-line dipinto on the one side includes invocations and information about the content of the amphora. The dipinti on the other side are abbreviations, possibly for a personal name and for the name of Trimammium, where the amphora had been exported to. The amphora originated from the Eastern provinces and contained oil, which was possibly used during church services.
Introduction
The Roman fortress of Trimammium is located on a hill along the Danube bank, in the locality of Stalpishte, about 3 km west-northwest of the present village of Mechka, within the Ruse region ( fig. 1 ). Its localization was ascertained as early as 1905, but the archaeological research there started a century later, from [2006] [2007] [2008] [2009] , when the Regional Museum of History in Ruse undertook archaeological excavations in the fortress. Two trenches, "A" and "B", totaling an area of ca. 260 m 2 were excavated, revealing parts of the fortification walls, six buildings and other structures of Roman, Late Roman and Early Byzantine dates, as well as from the periods of the First and Second Bulgarian Kingdom. On the basis of the findings, the fortress was identified as the camp of cohors I Bracarorum civium Romanorum during the Roman period (Torbatov, 2012) . The research showed that the fortress occupied an area of ca. 2.4 ha.
Recent Research
During September-October 2017, a new trench, "C", on an area of ca. 50 m 2 , was excavated, in order to clarify the chronology and the exact position of the south-eastern fortification wall, which was visible as a bank on the surface ( fig. 2 ). Three walls, placed one above the other, and with different layout, were found. They corresponded to the parts of the wall discovered in trench "B" in 2009. The latest wall is dated to the 10 th -11 th c., the second -to the late 6 th c., and the earliest belongs to the Late Roman period (Varbanov et al., 2010, pp. 317-319) . In 2017, the research concentrated on part of the outside of the fortification walls. From the earliest wall, fragments of it with an angle and part of the wall of a tower were explored to the level between the substructure and superstructure. Beneath the surface layer, there was a massive layer with evidence of destruction, stones from the fortification wall, and very few findings (mostly pottery fragments) of Late antique date. Below, cultural layer around 70-80 cm thickness provided most of the findings for the excavations in 2017, and about 90% of the pottery. All datable findings -fibulae, buckles, lamps, coinsare from the sixth century AD. This layer also provided the upper part of an amphora with dipinti, which constitutes the object of the present communication.
The Amphora and its Dipinti
The amphora ( fig. 3 ) belongs to type I, variant 2 (according to G. Kuzmanov's classification),1 which proves to be one of the most widespread on the territory of present-day Bulgaria and is dated to the sixth -first half of the seventh century AD (Kuzmanov, 1985, p. 9) . 
Description
The find consists of an upper part of an amphora with two handles, comprising the neck, shoulders and a small part of the body. The maximum height of the preserved part is 18.5 cm. The neck has the shape of a truncated cone, turned with its wider side to the shoulders. The rim, with a diameter of 10.6 cm, is rounded and slightly turned to the outside. The handles are arch-shaped, with ellipsoid section. The amphora is covered with light yellow/ochre engobe. The amphora has dipinti on both sides, made with red paint.
The Dipinti

Side I
On the one side of the amphora, there are parts of three dipinti with large letters painted with a wide brush ( fig. 4). a) The first one, which is the only one entirely preserved, is 9.5 cm high and occupies the entire height of the neck of the amphora. It consists of a cross, surrounded by two letters which are connected to it:
E+Y
The horizontal bar of the cross is used as the middle stroke of the letter E. The two letters are most probably an abbreviation for one of the numerous Greek personal names starting with Εὐ-, and not of, e.g., ἐ(λέο)υ 'oil'.
b) The second dipinto, of which only the upper part of one line survives, is on the body of the amphora. The three partially preserved letters can be read as:
vac. TΡ̣ I vac.
A tempting suggestion is to see in these letters the abbreviated name of Trimammium: Τρι(μάμμιον), as the place where the amphora (and its contents) was intended to be sent to. c) Below the neck, on the shoulders and body of the amphora, slightly to the right of the cross with ΕΥ, and on a higher level compared to the TPI dipinto, there is a large letter A, and underneath it, three tips from another letter(s). If the three tips belong to the same letter, it could be omega (ω):
A Ω̣
It would be somewhat unusual to have the alpha and omega one below the other, and not on the two sides of a cross, as was the common practice of writing this symbol; but here this disposition could have been caused by the available place. 
Side II
On the opposite side of the amphora ( fig. 5 ), there is a long dipinto with smaller letters on six lines, as well as two partially preserved dipinti, probably representing numbers, possibly the volume of the amphora or its contents.
a) The entire neck of the amphora is occupied by a six-line dipinto painted with a fine brush ( fig. 6 ). To the left of the dipinto, there is a staurogram with a very long lower part, reaching below the last line of the dipinto. The letter height varies, in l. 1: 0.5 to 0.9 cm; in l. 2: 0.6 to 1 cm; in l. 3: 0.6 to 1.4 cm; in l. 4: 0.5 to 1.2 cm; in l. 5: 0.6 to 1.5 cm; and in l. 6: 0.7 to 0.9 cm. The lettering is indicative of a skillful hand, which was well-versed in writing. The text reads: There are several ligatures: αρ in l. 2, ερ in l. 3, υρ (?) and λε in l. 6. An abbreviation mark is used in the nomen sacrum θυ̃ in l. 5. The reading of the last, partially preserved line, which is uncertain, is discussed below. The text belongs to a series of similar dipinti on amphorae which were identified and examined by T. Derda (1992) . The best parallels come from settlements on the Lower Danube -Sacidava, Histria, Sucidava, and Novae (Derda, 1992, pp. 145-151, no . II.1-7, III.1-2). Closest to our dipinto are the ones from Sucidava and Novae (Derda, 1992, no. II.7, III.1-2) , which have the word κέρδος divided by a cross in two parts.2 There is not much to add to the thorough comments of Derda, except to provide some notes about the last line, which appears to be different from all examples published by him.3 According to Derda's readings, this line should give the content of the amphora and its volume, most often ὕρ(χη) γλυκελέου, 'amphora of sweet oil'. Here, the first two letters appear to be YP in ligature, so it could be ὕρ(χη). However, the following sequence of letters is certainly not <γλυκ>ελέου, but ΙΝΕΛΕ[--].4 As far as we know, no such word has been attested so far. There is the word οἰνέλαιον 'oil mixed with wine', but the text is too early to suggest confusion of I [i] and OI/Y (still pronounced as [ü] in this period); it would be not wiser to suggest the omission of a letter, i.e. <ο>ἰνελέ [ου] . Other possibilities arise if we reconsider the first letter in the line. If it is, e.g., Κ5, then κρινελέ[ου] would be the genitive of κρινέλαιον = ἔλαιον κρίνινον 'lily oil'; however, one could doubt if this type of oil could have been transported in such large containers. If the letter could be I (connected with P), there existed ἔλαιον ἴρινον 'iris oil' (mentioned, for example, in Diocletian's edict on maximum prices), which could have been named *ἰρινέλαιον. These types of oil could have been used in church service, which would explain why they were produced by churches/monasteries and why the amphorae had these long dipinti with Christian invocations. If the reading of the first two letters in l. 6 is not ὕρ(χη), then one would expect that the volume of the oil was mentioned at the end of the line, in the part which is now missing.
b) and c) two dipinti, possibly written by different hands, but otherwise identical, are partially preserved on the lower part of the amphora. The first one is in the center, just below the six-line dipinto; the other is under the right handle and written following the direction of the handle.
b): ΠΑ̣ c): ΠΑ
Most probably, these two dipinti are a number denoting the volume of the amphora (or of its content, possibly after refilling?), 81 (sextarii?), and not an abbreviated word/name.
Conclusion
The origin of the amphora found in Trimammium should be sought in the Eastern provinces. This is another proof of the trade routes and the close connections between the military camps and cities on the Lower Danube and the Eastern Mediterranean which continued to be maintained as late as the sixth century AD.
